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From the Director

When the New York
State Council on the
N Arts (NYSCA) first
- formed their Folk and
Traditional Arts Pro-
{ E gram, New York Folk-
w8t Jore (NYF) became
NYSCA’s technical assistance provider. This

allowed NYTF to develop a strong program of
technical assistance and professional develop-
ment to support the growing infrastructure of
folk and traditional arts in New Yotk State.
During the 1990s, at the time when NYSCA’s
grant-making was the most robust, NYSCA
oversaw a portfolio of folk arts programs
that covered almost the entire state. New
York Folklore managed NYSCA’s statewide
technical assistance portfolio from its offices,
first in Ithaca, and after 1999, in Schenectady.
Therefore, since 1990, NYF has been closely
connected to arts and arts funding. That
commitment continues today, with support
from NYSCA provided to NYF through a
NYSCA Regrants and Services grant, and
through program support from the National
Endowment for the Arts (NEA).

In addition to providing technical assistance
and professional development to folk artists
and folk cultural specialists, NYF supports
a robust schedule of exhibitions, arts work-
shops, and concerts. Our “Ancient Arts in
New Contexts” program focused on docu-
menting and presenting the traditional arts of
India and Guyana (see Ivices Vol. 49:3-4). This
project brought performances and workshops
into each of Schenectady’s public schools
and supported several community-based
concerts. With support from the NEA, NYF
works with community cultural specialists to
arrange performances and presentations in
several locations in the state, including Buffalo,
Utica, Binghamton, and Jamestown. Closer to
our home base, NYF is an active member of
Schenectady’s downtown arts environment,

supporting community-wide festivals and

arts events, and participating in Schenectady’s
monthly “Art Nights.”

Folklore is equally at home in the humani-
ties. “Collecting” and “documentation” lie at
the heart of folklore’s research methodology.
New York Folklore’s bend toward the arts has
been a result of the generous support that we
have received from NYSCA and NEA over the
past 30 years. The humanities provide another
lens for our work. Currently, our Collaborative
Folk Archives project has received support
from the National Historic and Records Pres-
ervation Commission to develop a statewide
plan for folklife archives and collections in
New York State. Working with archivists and
with those who are maintaining and creating
folk arts and folklore collections in humani-
ties and arts organizations, the collaborative
project will develop a shared lexicon and a
shared finding aide for folklore collections
around the state, many of which were first
instituted in the early days of support from
NYSCA. This project, begun in 2024, will
continue throughout 2025.

Another ongoing project that draws on both
the arts and the humanities is an Indigenous
place-names project that NYF began in 2023.
Initiated by Bill Crouse, a Seneca Nation
Faithkeeper and artist, the project is docu-
menting and marking places of significance
to Indigenous communities across New York
State. The project’s results include a series of
weather-resistant markers to mark places of
significance to the Haudenosaunee peoples,
with a website and school-based curricula to
provide additional information regarding the
markers and places. This project has received
support from the Our Town Program of
the National Endowment for the Arts, the
Department of Environmental Conservation,
Humanities NY; and the Pomeroy Foundation.
Please look for details of this project in future

issues of [vices.

Ellen McHale, PhD, Executive Director
New York Folklore

info@nyfolklore.org
www.nyfolklore.org

From the Editor

The year 2023 marked
the 200th anniversary of
the opening of the Cham-
plain Canal, the “little sis-
ter” of the Erie Canal that
opened two years later in
U 1825,

At the Folklife Center, we were able to join
the celebration by producing a video mini-seties
called Champlain Canal Stories, funded in part by
a grant from the Champlain Valley National
Heritage Partnership.

This project allowed us to do a deep dive
into Champlain Canal-specific content, for a
region running from Whitehall to Waterford,
that is, from Lake Champlain south to the
Capital District. Stories of boats and mules
and locks. Of life and work, reaching back
to childhood memories, newspaper columns,
and written memoirs. Songs and stories, poetry
and art, local characters, specific places along
the route. And unfortunately, one never has
enough time or money to include all the wealth
of possibilities.

We made the entire 30-part series available
free-of-charge via touch-screen iPad Kiosks
hosted by 12 partners along the Canal corri-
dor, and our YouTube channel — wwmyoutube.
com | @thefolklifecenteraterandal§ 195.

One story, provided below, illustrates our
work. Finding a lost song in alocal 19th century
newspaper, tracking down its composer and
context, and then recording a contemporary
performance (by our friend Dan Hubbs)—a
bit of our shared local heritage, all added to a
5-minute video for all to enjoy.

In these turbulent times of senseless and
mean-spirited federal budget cuts, we continue
to be grateful for the opportunities still avail-
able to do the good work that we all do in the
arts and culture sector, always for the benefit
of our communities.

Here’s the script from the video, and be sure

to check out the video online:

continued on page 2

“Body, boots, and britches...means ‘the whole thing.’ A hundred volumes would not tell the whole thing about

Upstate New York, but in this book I have at least tried, without smirk or caper, to let the folk say their own piece.”
—Harold W. Thompson, Body, Boots & Britches: Tales and Ballads of Up Country America (1939), p. 19.
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From the Editor (continued)

“In March of 1881, The Commercial
Adyertiser, a local newspaper of Sandy Hill,
shared the words to a song called, The Burrus
Hails from Troy. It’s attributed to local resident,
Ellis DeLong, who is called a poet, “whose
effusions are not all unlike Bret Harte’s yet,
whose compositions and style are, entirely
original.”

“The song recalls a canal boat adventure,
noting familiar places to local listeners. In the
Spring of 1879, our hero leaves his home in
Corinth, to buy a canal boat in Fort Edward.
Winter comes early in the Fall of 1880, freezing
his boat at Dunham’s Basin. He laments that
though Dunham’s Basin is a lively place, he’s
not invited to the dances. So, when the thaw
comes in the spring of 1881, it will bring him
great joy, though with no hard feelings, to leave
and sail away.

“There is indeed a local Ellis DeLLong from
this period working on the canal. He is born
in 1842, and died in 1921, living much of his
life in Corinth, though with periods in Fort
Edward, Glens Falls, and Brooklyn. Over
the years, he was listed as a laborer, teamster,
farmer, boater, and a canal boat captain of the
Katie Bartholomew, where in 1889, his son Ellis,
Jr., was born on the boat while it was docked
for the winter in Erie Basin, Brooklyn.

As far as we can tell, this song has never

been recorded, until now.”

Burrus Hails From Troy
[ait. Primroses of Ireland)]

Come all ye good people ‘round
And listen to my song —

While I compose a ditty, and

I won’t detain you long,

"Tis about old Dunham’s Basin
With its comfort and its joy,
And what a time I had on boatd
The boat that hailed from Troy.

Chorus

Come all ye noble citizens

At Dunham’s Basin call,

And look at that candler there
That’s so slim and tall.

He’s honest and respectable —
This you can’t deny;

He thinks himself as good as those
That hold their heads up high.

“Twas in the spring of *79,

The truth to you I'll tell,
I left Cotinth, my native home,
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Illustration by Howard Pyle, “Through
Inland Waters.” Harpers New Monthly
Magazine, June 1896.

To go on the canal.

I bought a boat at Fort Edward

All for to get employ

Then away I been sailing

On the Burtus — hailed from Troy.

"Twas in the fall of ’80 boys,

You all do know so well,

The cold weather came on so quick —
It froze up the canal.

My pockets, they were empty,

But I soon did get employ.

So, I stayed at Dunham’s Basin

On the Burris that hails from Troy.

Dunham’s Basin is lively place,

The dances they go round —

The boys, too, enjoy themselves,
They all do shaver down —

While I myself do stay at home
Like every honest boy,

For they leave no invitations

On the Burrus that hails from Troy.

Now the spring of ’81

Is fast a drawing nigh.

I think I will forget the past,

And bid all good bye,

And when the navigation comes,
"Twill bring to me great joy

Then I'll be gay and sail away,

In the Burrus that hails from Troy.

Todd DeGarmo

Voices Editor

Founding Director of the Folklife Center
at Crandall Public Library
tdegarmo(@sals.cdn

ERRATUM

The caption for “At Lake Patzcuaro. . .” on
page 47 of Jan Hanvik’s “My Menstruation
Ceremony, in Voices: The Journal of New York
Folklore, Spring-Summer-Fall-Winter 2022 is in-
complete. At the end, the caption should read,
“All photos by Ana Maria Villa Tobar.”
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