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[te Demand Calls faﬁ /¢

On Street Vendors, Food, and the Critical
Intimacy of Audrey Rodriguez

“Whait... / I am lit up on a shelf? / She’s
not eating me, / She’s painting me / The de-
mand calls for it.”” In her poem “Exodus and
Consumption,” Audrey Rodriguez traces a
mango’s movement away from its Tapachul-
an soil. The fruit is “sun-kissed and watered”
for five years, “thrown into a basket by tiny
hands / Taken for a hot bath” before being
sent to the US/Mexico botder for agricul-
tural inspection. “Kill the invasive Mexican
fruit flies / The demand calls for it.”

In the last stanza, the mango arrives in
the hands of a woman in a New York sub-
way station peeling, slicing, and covering the

fruit’s skin with Zwdn y picante. “1 am chosen,

bought / Looks like my time has come /

And I am ready.”

More than hearing a story of migration,
globalization, and labor, the mango’s con-
fusion over being regarded as an artistic
subject invites us to consider the attention
Rodriguez pays to food and the everyday life
of street vendors in her artwork.

Audrey Rodriguez is a painter born and
raised in Port Isabel, Texas, who now resides
in New York. She is a recipient of the 2023
Chubb Post-Graduate Fellowship at the
New York Academy of Art. Rodriguez’s solo
show titled, “Taste of Home” was exhibited
at McLennon Pen Co. Gallery in Austin,
Texas, in 2023. Her piece Corona Plaza (2021)
was on display at the Museum of the City of
New York for “Food in New York: Bigger
than the Plate,” an exhibit curated by Monxo
Lopez in 2022.

During our conversation in her studio at
the New York Academy of Art, Rodriguez
described the trajectory of her artistic jout-

ney as “finding a sense of home through

BY ORLANDO OCHOA, JR

Audrey Rodriguez, Corona Plaza, 2021, oil on canvas, 26 x 24 in. Photo courtesy of artist.
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Audrey Rodriguez, Still Life with Churros on a Subway Platform, 2022, oil on linen, 26 x 24 in. Photo courtesy of the artist.

food.”! Trained in the traditions of still life

and 19th-century French realism, her prac-

tice encompasses drawing, painting, sculp-
ture, photography, and poetry. She paints
from the hundreds of photographs that she
takes and compiles. Maquettes made with
polymer clay, epoxy resin, styrene, and other
materials function as sets from which to play
with scale, color, and light.

“I take my time with lighting at the very
beginning to capture that feeling,” explains
Rodriguez. A tray sitting in her studio once
held churros being sold by a woman in the
subway. Rodriguez purchased both, and the
smell of cinnamon sugar surrounded her
while painting S7// Life with Churros.

I heard a deep affinity for the every

Rodriguez’s words. She models what Queer
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diaspora studies scholar Gayatri Gopinath
terms a “Queer curatorial project,” one that
“entails an obligation to ‘care for’ and ‘care
about” and that stretches the parameters of
what still life can be.” The critical intimacy
in Rodriguez’s pursuits make it clear that the
subjects and objects in her works are trea-
sured interlocutors. Her movement from
Port Isabel, Texas, to New York shapes her
pieces but does not bound them by geo-
graphic or cultural specificity; they are im-
bued with smells, tastes, sounds, and memo-
ries that activate feelings of joy, longing, and
loss in a world disorganized by forced migra-
tion, displacement, and dispossession.

At the center of Corona Plaza stands a little
girl wearing a red winter jacket. A pink mask

covers her mouth, and her eyes meet ours.

Behind her are four street vendors, a table
of aguas frescas and elotes. “Maybe 1 see a bit
of myself in her. I've seen myself there. I've
been you,” Rodriguez reflects. This moment
of intimacy illuminates how her paintings
display a record of ordinary life that sutures
the personal and the collective. In Corona Pla-
za, 1 read a story of the uneven distribution
of sickness and precarity, intensified by CO-
VID-19; strategies of placemaking and labor
rooted in shared survival; the many mothers
with children by their side making a life in the
subway. Rodriguez’s paintings account for a
community who sustains life together and
organizes against the entwined violence of
policing, surveillance, destruction, and racial
capitalism through protest, political educa-

tion, and mutual aid.




What does it mean to regard the life of
street vendors as a position from which to
sense and say something about the world? To
approach a mango as an aesthetic object that
tells a story of migrancy and the insidious,
white supremacist logics and practices of
the North American Free Trade Agreement,
the Bracero Program, and Operation Gate-
keeper? At the heart of Rodriguez’s work
is food and people who contend with cruel
landscapes, subsist, and build beautiful lives
despite them.” Rodriguez teaches me that still
life is a genre capable of portraying how his-
toties of violence and a rehearsal for some-
thing and somewhere else unfold daily. “This
is a subject that, for whatever reason, calls to

me. It’s something I have to paint.”

Notes:

1. Audrey Rodriguez, fine artist based in
Brooklyn, New York, in discussion with
Orlando Ochoa, The New York Academy
of Art, May 2023.

2. Gopinath, Gayatri. 2018. Unruly VVisions:
The Aesthetic Practices of  Queer Diaspora.
Durham, NC: Duke University Press, 4.

3. See also Alicia Schmidt Camacho, Migrant
Imaginaries: Latino Cultural Politics in  the
U.S.—Mexico Borderlands (New York: New
York University Press, 2008); Lorena Mu-
floz, “Selling nostalgia: The emotional la-
bor of immigrant Latina vendors in Los
Angeles,” Food and Foodways 25 (4), 2017,
Ashanté M. Reese and Joshua Sbicca,
“Food and Carcerality: From confinement
to abolition,” Food and Foodways 30 (1-2),
2022.
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Submission Guidelines for

Voices: The Journal of New York Folklore

Voices: The Journal of New York Folklore is
dedicated to publishing the content of folklore
in the words and images of its creators and prac-
titioners. The journal publishes research-based
articles, written in an accessible style, on topics
related to traditional art and life. It also features
stories, interviews, reminiscences, essays, folk
poetry and music, photographs, and artwork,
drawn from people in all parts of New York State.
Columns on subjects such as photography, sound
and video recording, legal and ethical issues, and
the nature of traditional art and life appear in each
issue. We encourage contributions of original
articles, news items, photographs, and any other
materials relating to folklore and folklife in New
York State for possible inclusion in I vices.

Editorial Policy
Feature Articles
Articles published in [vices represent original
contributions to folklore studies. Although 1vices
empbhasizes the folklore of New York State, the
editor welcomes atticles based on the folklore of
any area of the wortld, especially if it relates to
some aspect of life in New York State. Articles
on the theory, methodology, and geography of
folklore are also welcome, as are purely descrip-
tive articles on the ethnography of folklore. In
addition, “vices provides a home for “orphan”
tales, narratives, and songs, whose contributors
are urged to provide contextual information.

Authors are encouraged to include short
personal reminiscences, anecdotes, isolated tales,
narratives, songs, and other material that relates
to and enhances their main article.

Typically, feature articles range from 1,000 to
4,000 words and up to 6,000 words at the editot’s
discretion.

Reviews and Review Essays

Books, recordings, films, videos, exhibitions,
concerts, and the like are selected for review in
Voices for their relevance to folklore studies or the

. folklore of New York State and their potential

interest to a wide audience. Persons wishing to
review recently published material should contact
the editor at tdegarmo@sals.edu. Unsolicited re-
views and proposals for reviews will be evaluated
by the editor and by outside referees where ap-
propriate. Reviews should not exceed 750 words.

Correspondence and Commentary

Short but substantive reactions to ot elaborations
upon material appearing in [/vices within the pre-
vious year are welcomed. The editor may invite
the author of the materials being addressed to
respond; both pieces may be published together.
Any subject may be addressed or rebutted once
by any correspondent. The principal criteria for
publication are whethet, in the opinion of the edi-
tor or the editorial board, the comment constitutes
a substantive contribution to folklore studies, and

whether it will interest our general readers. Letters
should not exceed 500 words

Style

The journal follows The Chicago Manual of Style.
Consult Merrian Webster’s College Dictionary for ques-
tions of spelling, meaning, and usage, and avoids
gender-specific terminology. It is also available
online at https:/ | www.merriam-webster.con.

Footnotes

Endnotes and footnotes should be avoided; incor-
porate such information into the text if possible.
Endnotes can be included minimally, at editor’s
discretion. Ancillary information may be submit-
ted as a sidebar.

Bibliographic Citations
For citations of text from outside sources, use the
author-date style, described in The Chicago Mannal

of Styk.

Language

All material must be submitted in US English. For-
eign language terms (transliterated, where appropri-
ate, into the Roman alphabet) should be italicized.

Publication Process

For initial submission, email submission is preferred;
send materials to the Editor, Todd DeGarmo, at
tdegarmo@sals.edu. Alternatively, mail materials to
Todd DeGarmo, 1/vices Editor, New York Folklore,
129 Jay Street, Schenectady, NY 12305.

Copy should be emailed as a Microsoft Word file,
double-spaced, with all pages numbered consecu-
tively. Submission using alternative text programs
or PDF should be discussed with editor before
submission. Google docs should be downloaded
as MS word files by author to email. Text should
include captions and photo credits, and a short
bio (2-4 sentences) of the author. Tables should
be typed in text, not as images. Figures, maps, il-
lustrations, and photographs should be emailed as
separate files (jpg or .tifs at least 300 dpi or higher
resolution for print). Unsolicited copy and/or
materials cannot be returned.

Materials are acknowledged upon receipt by
the editor. The editor, associate editor, and an
anonymous reviewer read manuscripts. For ac-
cepted manuscripts, the associate editor will contact
the author for approval of copyedited material.
Once approved, New York Folklore will contact
the author for permission to publish. The author
is responsible for obtaining permissions for any
photographs included.

Unless indicated, New York Folklore holds copy-
right to all material published in [/oies. For article
reprint for publication permissions, please contact
New York Folklore’s business office, 518-346-7008,
ot by email, info@nyfolklore.org.

Authors receive two complimentary copies of
the issue in which their contribution appears and
may purchase additional copies at a discount.
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Join or Renew your New York Folklore
Membership to Receive Voices
and other Member Benefits

For the General Public

Voices is a peer-reviewed scholarly journal,
published twice annually. Join New York
Folklore and become part of a community
that will deepen your involvement with
folklore, folklife, the traditional arts, and
contemporary culture. As a member,

you'll have early notice of Gallery special
exhibits and NYF-sponsored key events.
Members receive a discount on NYF
Gallery items.

For Artists and Professionals

Become a member and learn about
technical assistance programs that will get
you the help you may need in your work:

Mentoring and Professional Development
Folk Artists Self-Management Project
Folk Archives Project

Consulting and Referral

Advocacy

A Public Voice

Membership Levels

$ 50.00
$100.00
$150.00

Individual

Basic Membership
Harold W. Thompson Circle

Edith Cutting Folklore in
Education

Organizations/Institutions

$ 75.00
$100.00
$150.00

Subscriber
Partner

Edith Cutting Folklore in
Education

Please add $20.00 for non-US addresses.

For payment, choose the option that works best for you:

Use our website, www.nyfolklore.org

or mail a check to us at 129 Jay St., Schenectady NY 12305;

or call the NYF business office, 518-346-7008, to pay with
a credit card over the phone.






