
her own. In the article “From Wild Man 
to Monster: The Historical Evolution of  
Bigfoot in New York State,” sociologist 
Robert E. Bartholomew and historian Brian 
Regal offer us a wealth of  primary source 
narratives of  Bigfoot and other “wild man” 
sightings in New York State, from the early 
nineteenth century to the present. Pete 
Rushefsky’s profile of  a Manhattan-based 
Chinese hammered dulcimer master, Xiao 
Xiannian, captures not only the pedagogical 
evolution of  a virtuoso yangqin player, 
but also the determination of  a Chinese 
family to survive political persecution 
and economic oppression by encouraging 
musicianship among their children. And in 
Trevor Blank’s honest and disturbing report, 
“Fieldwork, Memory, and the Impact of  
9/11 on an Eastern Tennessee Klansman: 
A Folklorist’s Reflection,” we are challenged 
together, as readers, to join a young ethnog-
rapher in making sense (with Klan-buster 
Stetson Kennedy’s help) of  an encounter 
with an American racist, struggling with 
partial—but not complete—remorse for 
his views and hate-group affiliation after the 
events of  September 11, 2001.

As folk artists and culture workers, we 
spend much time considering what speech, 
art, ritual, belief, music, material culture, 
customs, work, play, and other cultural forms 
may be worth remembering in New York 
State. We may have devoted our lives to 
working toward their preservation. Are there 
portions of  “tradition,” however, which 
might be better forgotten than preserved 
or examined? Under what circumstances 
should the details of  the political persecu-
tion of  immigrants before their arrival in the 
U.S. be recalled, for example, and for what 
purpose? Does the history of  hate groups 
in New York State, or any other part of  the 
United States, fall into the first category 
or the second? Do we evolve past hate by 
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As we look back 
on our organiza-
tion’s sixty-fifth year, 
I would like to thank 
all of  our supporters 
on behalf  of  the en-
tire New York Folk-
lore Society family. 
2009 was a year of  

great upheaval and rethinking of  the or-
ganization. We told you about our current 
financial situation in the last issue of  Voices, 
and you responded with an outpouring of  
support. In this issue you will find our mem-
bers and donors listed. Thank you all for 
your generosity, especially those who joined 
at the Harold Thompson level of  $100.00 
or above. This class of  membership saw 
our largest increase. Heartfelt thanks and a 
debt of  gratitude go to past president Karen 
Canning and to Anna Lomax Wood of  the 
Institute for Cultural Equity, who became 
major donors in 2009. Their combined gifts 
helped us through our most tenuous period. 

Our fundraising concert in May 2009 
gave the New York Folklore Society some 
additional visibility. We thank concert plan-
ners Paul Mercer, Eileen Condon, and Lisa 
Overholser and all the volunteers who 
helped that evening. Thanks also to Proctors 
in Schenectady for providing a venue and as-
sisting with ticketing. Of  course, we couldn’t 
have done it without our fine musical en-
tertainment for that evening: George Ward, 
Dan Berggren, Colleen Cleveland, Kim and 
Reggie Harris, John Kirk, Joe Bruchac, and 
Fode Sissoko donated their precious talents 
for our benefit. It was a great evening!

New partnerships were formed in 2009, 
including a partnership with the Capital 
District Community Loan Fund, a nonprofit 
community agency for sustainable develop-
ment. We are pleased to join this network of  
socially concerned investors. Partnerships in 
2009 also helped us to realize programming 

goals: Union College, the Albany Institute 
for History and Art, the City of  Schenectady, 
and the Erie Canalway National Heritage 
Corridor were invaluable in helping us to 
continue to provide folklore and folk arts 
programming. Finally, I wish to acknowledge 
the National Endowment for the Arts and 
its role in the American Recovery and Re-
investment Act. With this support, the New 
York Folklore Society was able to maintain 
its core capacity. We are indeed humbled by 
the support of  so many. 

We are facing the new year with a renewed 
sense of  purpose. While we were able to 
sustain our activities through 2009, we need 
your help in 2010. We ask that you continue 
your support at a similar level over the com-
ing months. We look forward to continuing 
to serve you with technical assistance and 
professional development opportunities, a 
web site that provides up-to-date resources, 
and this publication: Voices: The Journal of  
New York Folklore.

Ellen McHale, Ph.D., Executive Director
New York Folklore Society

newyorkfolkloresociety@juno.com
www.nyfolklore.org

The articles featured 
in this issue of  Voices 
contain a variety of  
voices whose messages 
are “traditional”—in the 
surprising, the comfort-
ing, and even the most 

alarming senses of  that disciplinary keyword. 
In the photo essay “Carving Out a Life: 

Reflections of  an Ithaca Wood-Carver,” 
self-taught carver Mary Michael Shelley de-
scribes how she responded simultaneously 
to her Northeastern farm family heritage, 
liberal arts education, and the emerging 
feminism of  her time to claim a form of  
man’s work—carpentry and carving—as 

From the Director 

“Research is formalized curiosity. It is poking and prying with a purpose.” 
–Zora Neale Hurston, Dust Tracks on a Road (1942)

From the Editor

continued on page 2



2 VOICES: The Journal of New York Folklore

Fall–Winter 2009  ·  Volume  35: 3–4

Acquisitions Editor	Eileen	Condon	
Managing Editor	Sheryl	A.	Englund
Design	Mary	Beth	Malmsheimer
Printer	Eastwood	Litho

Editorial Board	Varick	Chittenden,	Lydia	
Fish,	José Gomez-Davidson	,	Nancy	Groce,	
Lee	Haring,	Bruce	Jackson,	Libby	Tucker,	Kay	
Turner,	Dan	Ward,	Steve	Zeitlin

Voices: The Journal of New York 
Folklore 
is	published	twice	a	year	by	the	
New	York	Folklore	Society,	Inc.
133	Jay	Street
P.O.	Box	764
Schenectady,	NY	12301

New York Folklore Society, Inc.
Executive Director	Ellen	McHale
Web Administrator	Patti	Mason
Voice	(518)	346-7008	
Fax (518)	346-6617
Web Site	www.nyfolklore.org

Board of Directors
President Paul	Mercer
Vice President Elena	Martínez
Secretary-Treasurer	Delcy	Ziac	Fox
Jean	Crandall,	Austin	Fisher,	Ellen	Fladger,	Ga-
brielle	Hamilton,	 Jan	Hanvik,	Alice	Lai,	 Jessica	
Schein,	Libby	Tucker

Advertisers:	To	inquire,	please	call	the	NYFS		
(518)	346-7008	or	fax	(518)	346-6617.

	 The	New	York	Folklore	 Society	 is	 committed	 to	
providing	 services	with	 integrity,	 in	 a	manner	 that	
conveys	respect	for	the	dignity	of 	the	individuals	and	
communities	 the	NYFS	 serves,	 as	well	 as	 for	 their	
cultures,	including	ethnic,	religious,	occupational,	and	
regional	traditions.		
	 The	programs	and	activities	of 	the	New	York	Folk-
lore	Society,	and	the	publication	of 	Voices: The Journal of  
New York Folklore,	are	made	possible	in	part	by	funds	
from	the	New	York	State	Council	on	the	Arts.
 Voices: The Journal of  New York Folklore	is	indexed	in	
Arts & Humanities Citation Index	and	Music Index	and	
abstracted	 in	Historical Abstracts	 and	America: History 
and Life.
	 Reprints	of 	articles	and	items	from	Voices: The Journal 
of  New York Folklore	are	available	from	the	NYFS.	Call	
(518)	346-7008	or	fax	(518)	346-6617.

ISSN	0361-204X
©	2009	by	The	New	York	Folklore	Society,	 Inc.	All	
rights	reserved.

Voices	is	available	in	Braille	and	recorded	
versions.	Call	the	NYFS	at	(518)	346-7008.From the Editor (continued)

speaking	it	and	remembering	it,	sometimes	
verbatim—or	through	silence,	healing,	and	
forgetting?	Or	is	there	more	involved	in	the	
process,	 the	 progress	 toward	 and	beyond	
“tolerance”?	For	more	 on	 the	 history	 of 	
hate	groups	in	this	state	and	across	the	na-
tion,	visit	Alabama’s	Southern	Poverty	Law	
Center	web	site,	www.splcenter.org,	and	click	
on	the	Hate	Groups	Map,	as	well	as	What	
You	Can	Do.	

Voices	welcomes	Dan	Milner	in	this	issue.	
Dan’s	new	“Songs”	column	will	bring	 the	
depth	of 	his	lifelong	song	scholarship	and	
ballad	and	folksong	performance	experience	

to	bear	on	investigating	New	York	song	texts	
and	their	histories,	contexts,	and	meanings	
within	and	beyond	New	York	State.	Please	
keep	your	thoughts	coming	our	way,	in	the	
form	of 	full-length	feature	articles,	personal	
essays,	 field	 notes,	 photography,	 artwork,	
and	 letters	to	the	editor.	We	look	forward	
to	 reading	 and	publishing	 your	 responses	
to	this	issue.

Eileen Condon
Acquisitions Editor

New York Folklore Society
econdon@ctmd.org

Caffè Lena Collection Now at AFC
		 The	American	Folklife	Center	(AFC)	at	the	Library	of 	Congress	and	Caffè	Lena,	
the	 nation’s	 oldest	 continuously	 running	 coffeehouse	 in	 Saratoga	 Springs,	 New	
York,	came	to	an	agreement	in	2005	that	the	Caffè	Lena	collection	would	become	
part	of 	the	AFC	archive.	Four	years	later,	just	in	time	for	the	Caffè’s	celebration	of 	
its	fiftieth	anniversary,	the	collection	arrived	at	the	AFC	through	the	collaborative	
effort	of 	Caffè	Lena	and	the	Saratoga	Springs	History	Museum.
		 Caffè	Lena	was	 a	first	venue	 for	 such	megastars	 as	Bob	Dylan,	Arlo	Guthrie,	
and	Don	McLean	and	has	long	been	recognized	as	an	important	Saratoga	Springs	
historic	site.	The	Caffè’s	significance	to	the	nation	has	now	been	recognized,	with	
the	August	2009	delivery	 to	 the	Library	of 	Congress	of 	 the	complete	collection	
of 	 Caffè	 Lena	 recordings,	 manuscripts,	 and	 memorabilia.	 Caffè	 Lena	 historian	
Jocelyn	Arem	and	Caffè	board	president	Stanley	McGaughey	personally	delivered	
the	historic	materials	to	the	AFC	archive.	
	 The	 complete	 collection	 will	 be	 digitized,	 with	 a	 copy	 retained	 for	 research	
purposes	in	the	American	Folklife	Center,	making	Caffè	Lena’s	history	permanently	
accessible	to	a	national	audience.	“The	Caffè	Lena	collection,	as	one	of 	the	prime	
collections	of 	its	kind,	fills	in	one	of 	the	missing	pieces	in	the	American	folk	song	
revival	movement—the	role	of 	coffee	houses	and	clubs.	For	this	reason	 it	holds	
special	interest	for	us,”	says	Michael	Taft,	head	of 	the	AFC	archive.
		 The	Caffè	 Lena	 collection	 is	made	 up	 of 	 three	major	 components:	 the	 Lena	
Spencer	 Papers	 held	 by	 the	 Saratoga	 Springs	 History	 Museum,	 which	 include	
photographs,	 articles,	 and	 letters	 from	 the	Kennedy	Center	 and	Time	magazine;	
archival	materials	held	by	Caffè	Lena,	which	include	rare	reel-to-reel	recordings	of 	
performances;	and	oral	history	tapes	recorded	and	held	by	Arem.	
	 Arem	and	the	Caffè	Lena	board	of 	directors	are	now	working	on	a	fundraising	
initiative	 to	finance	 the	production	of 	 a	 coffeetable	book	 that	will	 highlight	 the	
Caffè	 Lena	 collection’s	 stories	 and	 photographs.	 The	 book	 will	 augment	 Caffè	
Lena’s	fiftieth	anniversary	celebration	in	2010	and	support	the	Caffè’s	fundraising	
efforts	to	renovate	its	building.	For	more	information	visit	www.caffelena.org	and	
www.caffelenahistory.org.




